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“From the American People”

The American people have never wavered in
their support for those in need, both at home and
abroad. Americans privately gave $373 billion of
their own money to charities in the 2015 tax
year—more than the total government
expenditures of South Korea,> Sweden,” or
Mexico,' respectively. These private donations
include more than $15 billion® for international
organizations that respond to disasters or
promote development, not to mention countless
volunteer hours from Americans around the
world. Importantly, though, these efforts must be
built on a foundation of accountability—no one
would likely support a cause without clear
direction, give to an organization that burns
money on overhead costs, or like to watch their
money wasted. Transparent data helps inform
people on the uses of their money and the results
of their work. Yet when it comes to the
government, the necessary accountability remains
lacking. Tax dollars are collected from Americans
and sent abroad to advance causes that might
sound good to a few government employees in
Washington, D.C., but may not enjoy the support
of the taxpayers compelled to provide the funds.

The government’s overseas presence has
grown vast and increasingly unmanageable.
Attempts at transparency can be overwhelmed by
the tax dollars put towards the government’s
foreign assistance programs ($48 billion in 2015
alone®), a number that has made oversight
unapproachable for the many Americans that do
not have the time on their hands to sift through
reams of grant data or hundreds of thousands of
complex government grants and transactions.
The  importance of  foreign  assistance
accountability has also been hampered by leaders
who try to downplay the size of the government’s
foreign assistance apparatus. This dismissal tactic
portrays valid concerns with foreign assistance as
somehow overplayed because foreign assistance
only takes up “..about one percent of our entire
federal budget,” as President Obama has argued.’

Only in Washington could $48 billion be
dismissed as an inconsequentially small number.

That amount represents the average tax liability of
6.6 million Americans"—about one-and-a-half
times the population of Kentucky.

As a result of these dynamics, taxpayers have
lost billions to waste overseas.  American
taxpayers see their priorities and needs neglected
at home while their tax dollars fund solutions to
some of the same problems abroad. By its end,
this series will identify over $3 billion in
wasteful spending throughout these programs
abroad. Yet this is just the tip of the iceberg
when it comes to foreign assistance.

“Only in Washington could $48
billion be dismissed as an
inconsequentially small number.
That amount represents the
average tax liability of 6.6 million
Americans—which is about one-
and-a-half times the population
of Kentucky.”

The United States Agency for International
Development (USAID) uses the slogan “From
the American People.” While the meaning behind
the slogan is technically true—the programs are
paid for with taxpayer dollars—the all-too-
frequent reality has been that the benefits are
more from the American government than its
people, with too great of a disconnect between
the labyrinth of government assistance programs
and the taxpayers that provide the funds. But this
series is intended to close that gap—to bring
further exposure to the waste within our foreign
assistance spending; to equip the American
taxpayer with examples of how their money is
being used; to offer possible solutions; and,
perhaps most importantly, to narrow the
accountability gap between the American taxpayer
and their representatives who have searched
frantically for excuses to protect the status quo
when it comes to government spending abroad.




Fiddling While Washington Burns (Money):
Foreign Cultural Promotion

From Hollywood to Broadway, from
Nashville to Austin to the mountains of the
Appalachians, it is hard to imagine a country on
the planet that has a more extensive cultural reach
than the United States. The television, movies,
literature, sports, art, and music produced in
America’s cultural hotspots spread out over the
wortld like a vine. Americans also travel the world
in strong numbers, helping to push aside
generalizations and assumptions that foreign
populations may have about the United States and
its people. As the world gets smaller through
technology, more and more barriers to
understanding are broken down. Americans and
their culture are more accessible to the world than
ever before.

Unfortunately, ~ Washington, D.C.  still
approaches cultural promotion as one would
expect a lumbering bureaucracy to react to rapid
change—with dated models built before the
emergence of new technologies. Congress, for its
part, continues to pour money into this antiquated
model without regard for the pace of global
change or, apparently, the budget deficit.

Government promotion of selected American
culture—as well as taxpayer support for
preservation of culture in foreign countries—is a
difficult expenditure to defend when nearly $20
trillion in debt is staring taxpayers in the face. In
fact, it seems that many of the foreign cultural
programs paid for by taxpayers exceed the cultural
programming available in some parts of America
itself, yet that has not stopped federal bureaucrats
from making determinations about where in the
wotld culture should and should not be
subsidized, and in what form.

When an American family faces reduced
income—perhaps from a cut in work hours or
more expensive health insurance premiums
because of Obamacare—they have to make
difficult decisions about where to spend their
money, and it is unlikely they will put money into
movie tickets, concerts, or trips to the ballpark.
In this age of economic uncertainty, Washington

is actually quite overdue for an examination of its
own cultural spending habits.

MUSIC FESTIVALS AND CONCERTS

STATE DEPT. GRANTS

Taxpayers may not understand the frequency
and cost of their support for music programs.
With numerous performances around the world,
the State Department actually uses millions in
taxpayer dollars to facilitate concerts and musical
acts—something for which taxpayers themselves
receive essentially no benefit. Here are some
examples of how American tax dollars have been
used to put on shows and concerts in recent
years:

® $130,159 in combined support for the Istanbul
Jazz Festival in Turkey?;

" $49,830 to facilitate a performance of the Soul
Rebels at the Istanbul Jazz Festivall%;

* $30,000 for the Pinettes Brass Band to play at the
Istanbul Jazz Festival'l;

" $40,981 for the Young Fellowz Brass Band and
the Columbia Jazz Band to perform at the
Istanbul Jazz Festival'?;

= $39,095 to support the performance of the
Panorama Jazz Band at the Istanbul Jazz
Festival!3;

= $108,600 over the last five years to the Ankara
Jazz Society to help support the Ankara Jazz
Festival in Turkey!4;

® $50,300 to support the Jazz on Campus event in
association with the Akbank Jazz Festival in
Turkey!5;

" $40,000 to strengthen U.S.-India relations through
jazz by arranging two performances at the Delhi
International Jazz Festivall®;

® $30,000 to bring U.S. artists to Panama for the
Panama Jazz Festival'7

= $6,945 to cover costs for artists to perform at the
Hong Kong International Jazz Festival's;




= $17,180 for travel costs of the Mingus Big Band to
participate in the Buenos Aires Jazz Festival in
Argentinal?;

= $27,720 to sponsor cultural programs in Peru,
such as a Jazz Festival, Dance Festival, Guitar
Festival, and others2;

= $17,000 to partially fund the Sarajevo Jazz Fest in
Bosnia & Herzegovina?!;

= $20,000 in printing and promotional material for
the Skopje Jazz Festival in Macedonia??;

= $2,660 to support a Jazz Festival in Leipzig,
Germany?3;

® $6,000 for American jazz performers to attend the
annual Jazzkaar Festival in Estonia?4;

® $9,000 to facilitate a performance by artist Wayne
Shorter at the Belgrade Jazz Festival in Serbia®;

The Sabreen Association for Artistic Development was
given a grant to bring American country music to East
Jerusalem (SAAD Facebook)

= $9,200 to cover performance fees of American
jazz musicians at the Apollonia Festival of Arts in
Sozopol, Bulgaria;

= $27,900 to coordinate the participation of an
Armenian delegation in the Caucasus Youth Jazz
Festival?7;

= $43,352 to organize jazz music programs in the
Pakistani cities of Islamabad, Karachi, and
Lahore2s;

= $28,000 to organize performances in Ukraine for
an American jazz group?;

= $50,000 to cover honoraria for musicians of the
musical show FELA to perform in Moscow?®;

= $24,970 to organize the concert tour of the Melvin
Taylor Blues Band in Ukraine’!;

= $9,900 for participation at the St. Petersburg Jazz
Festival in Russia32;

= $5,000 to support the Vladivostok International
Jazz Festival in Russia’3;

® $66,930 for Herbie Hancock to perform in
Russia34;

= $28,020 for a blues group to travel to
Yekaterinburg, Russia, to perform in a blues
festival3s;

= $40,356 for four American country attists to
perform for Palestinian audiences over four days
in East Jerusalem3;

* $31,824 for a country-pop group to share U.S.
country music with audiences in Guatemala’’;

= $40,177 for country-funk group Blended 328 to
visit Bolivia3s;

= $23,740 for a “rap competition” to reach out to
minority voters in Oslo, Norway*;

" $31,794 to support the FEW Collective Hip Hop
and World Music Tour of the United Kingdom?;

" §75,794 for traveling Pakistan as part of a hip hop
music program®*!;

" $349,926 for the Afghanistan National Institute of
Music’s youth orchestra to perform at the
Kennedy Center and Carnegie Hall,*?> with an
additional $73,536 to make a documentary film
about the trip® and $36,959 in additional costs for
interpreters*;

» $239,397 to support the Afghanistan National
Institute of Music programs in Afghanistan?;

= $50,000 to facilitate a visit to the Juilliard School
for the artistic director of a Brazilian choir4;

= $600,000 for collaborative music writing and
recording between Indian and Pakistani
musicians’;

* $6,050 for an American music series (featuring
Cajun, Zydeco, Bluegrass, and Jazz) in Germany*S;

= §5.305 for a music festival on American modern
music in Goettingen, Germany*’;

= $224,950 to organize the Festival of Traditional
American music in several cities in Russia3;

= §33,523 to introduce American culture to
Armenian youth through popular film music>;

® $24,500 to cover expenses for the group Slammin
All-Body Band to participate in the International
Body Music Festival in Sao Paulo, Brazil®%;

= $29,293 for a music camp for young Honduran
musicians>3;

* $30,000 to cover performance fees for eight
musicians of the Saffron Caravan World Music
Ensemble as they tour Israel™;

* $40,000 to send the Howard Gospel Choir to
Ukraine to introduce the Ukranian people to
American gospel music55;

" $45,847 to support a music program in Indonesia
featuring the Mary McBride Band3¢;

* $114,000 to support the New Orleans festival in
Moscow through music, dance and food>’;




= $30,500 to support the National Youth Orchestra
of Jamaica®;

The Treme Brass Band performs in Beijing
(Smithsonian Center for Folklife and Cultural Heritage)

= $15,676 for performances at the International
Baroque Music Festival in Santa Cruz, Bolivia®;

= $26,988 for the Peyton Tochterman Band to play
Americana folk music in Herat, Afghanistan®;

= $50,270 for Los Texmaniacs and Treme Brass ,
along with a production team, to perform in
Beijing, China®’;

= $26,307 for performance fees and travel for Three
Mo’ Tenors to perform in the Dominican
Republic.6?

TRAKPAYERS SUPPORT SKATEBOARDING IN
AFGHANISTAN THROUGH SKATEISTAN

STATE DEPARTMENT GRANT 63

With billions upon billions spent in
Afghanistan, a multitude of programs have found
funding from the American taxpayer there—many
of which are documented in this oversight series.
One of them, administered by the German NGO
Skateistan, brings skateboarding to Afghan
children. Skateistan’s Kabul project was its first,
and had already operated in Kabul since 2007
(and Mazar-i-Sharif since 2013) prior to the State
Department’s 2015 commitment of almost
$800,000 toward sustaining the project.

Given that Skateistan’s total 2014 income was
$762,874  (according to 2014  financial
statements”"), the American contribution of nearly
$800,000 in 2015 was seemingly a massive boost
for the organization and for the Afghan
skateboarding project. The 2015 contribution
from  American  taxpayers  also  vastly
overshadowed the smaller annual grants to
Skateistan from European governments to that
point.

A skater at Skateistan Kabul in 2011

(Skateistan)
Using skateboarding as a vehicle for
messaging is certainly a unique approach, but it
still means that American taxpayers are paying the
bills to maintain skate parks in Kabul and Mazar-
i-Sharif.”  This project also faces the same
sustainability questions faced by many other
assistance projects in Afghanistan. Long-term
viability in Afghanistan is hard to come by
without sustained support from government
sources. American taxpayers will have to consider
whether they want to support skateboarding and
maintenance of skateparks in Afghanistan any
further, given that Afghanistan’s government
cannot even maintain roads built with foreign

assistance,” let alone skateparks.

FUNDING FOREIGN VERSIONS OF SESAME
STREET AROUND THE WORLD

USAID GRANTS 67

Countless American children have grown up
watching Sesame Street, and now as adult
taxpayers they are (perhaps unknowingly) funding
many foreign versions of Sesame Street around the
world. USAID has spent at least $14 million
since 2011 to bring localized versions of Sesame
Street into global homes to convey life lessons.
Program themes are consistent with USAID
priorities, which include teaching children things
like “climate change awareness.””

= $5,400,827 since 2011 on Sisimpur Bangla airing in
Bangladesh®’;




= $3,700,000 since 2011 on Sesame Square airing in
Nigeria;

* $1,339,090 since 2011 on Takalani Sesame airing in
South Africa and some neighboring countries’;

= $72,783 in 2011 to study the feasibility of airing a
localized Sesame Street in Kenya7?;

= $687,088 since 2011 on Jalan Sesama airing in
Indonesia;

= $3,633,524 in State Department since 2012 on
Bagheh-e-Simsim airing in Afghanistan.’

(USAID Bangladesh)

CONSERUATION OF R TEMPLE IN CAMBODIA

AMBASSADORS FUND FOR
CULTURAL PRESERVATION

75

There may be no other program in the
government’s stable of foreign assistance
programs that better exemplifies both the reach
of government cultural initiatives and the lack of
accountability better than the Ambassadors Fund
for Cultural Preservation. Funded out of the
State Department, the program secks to establish
the U.S. as a global leader in preserving cultural
heritage around the world.”” In practice, the
program allows America’s ambassadors abroad to
nominate cultural projects for special taxpayer
support at their posts. Like so many other
projects around the world, it is hard to justify the
use of taxpayer dollars on projects that benefit
foreign ministries of culture rather than the
taxpayers that provided the funds.

From this process came a 2015 project to
restore the Phnom Bakheng temple in Cambodia.

Phnom Bakheng (visit-angkor.org)

The World Monument Fund (WMF)
describes how King Yasovarman constructed the
temple in the late ninth and early tenth centuries
as a representation of Mount Meru, home of
Hindu gods.”  The State Department had
previously provided several other grants to WMFEF
for Phnom Bakheng, totaling more than §1
million, to conserve the facility in part due to the
wear and tear caused by high tourist traffic.”

In 2015 alone, though, the Ambassadors Fund
has used taxpayer funds for: preservation of
indigenous languages; conservation of a painting;
conservation of a Hindu temple on a Pakistani
island; conservation of a Buddhist temple in Laos;
and conservation of several museum collections.”
In total, taxpayers spent nearly $6 million on
Ambassadors Fund projects in 2015 alone.” In
the meantime, though Congress may have once
approved of this program, it would be wise to
reassess the decision—particularly at a time when
America’s own national parks suffer from a

substantial maintenance backlog totaling
$11.9 billion.”'

RELOCATING A WALL MURAL IN ARMENIA

AMBASSADORS FUND FOR
CULTURAL PRESERVATION

82

One other Ambassadors Fund initiative worth
highlighting is a project to relocate a mural from
an aging building. The fresco “On the Way to the
Watermill” by Raphael Atoyan was, as reported by
the U.S. Embassy in Yerevan, on an abandoned
building “in danger of disintegration.”® Through
the Ambassadotr’s Fund, the mural was relocated
to Gyumri’s Youth Palace at American taxpayer
expense.




“On the Way to the Watermill” was relocated
from an abandoned building (Facebook Gyumri)

ULTIMATE FRISBEE IN CHINA

STATE DEPARTMENT GRANTS 84

Sports can undoubtedly unify people across
different cultures. For example, the distinctly
American sports of baseball and basketball are
played competitively around the world, and
professional leagues in the United States feature
many prominent international athletes. But while
the public in many American communities has
debated questions at the intersection of sports
and tax dollars—like public financing for sports
stadiums—American taxpayers should also know
that they are already paying for sports in more
subtle ways.

In China, for example, the University of
Minnesota and Tianjin University partnered to
open the American Cultural Center for Sport
(ACC) in 2012.” First funded with a $99,880
grant from the State Department in 2011, the
Cultural Center was aimed (according to a
University of Minnesota announcement) at
informing the Chinese people on American sports
values such as “...fair play” and the “..pursuit of
excellence” and how they are “..infused in the
values and beliefs of Americans, regardless of
whether they participate in sports[.]”*

The ACC’s 2011-2012 program summary
describes how, among other programs, the ACC
“will work with [Tianjin University’s|] Ultimate
Frisbee team, the Tianjin Speed, to incorporate
American cultural values into their practices.” It
continues: “The award-winning team meets to
practice twice a week and proposed activities lead
by ACC staff include training drills on how

. . . . . .. 7
Frisbee is integrated at American universities.””

The program also describes how the controversial
finish of 2012’s so-called “Fail Mary” National
Football League game®™ between Green Bay and
Seattle was used to examine “...the topic of fair

play.7789

The ACC at Tianjin University received a
supplemental grant from the State Department of
approximately $50,000 in 2013 and another in
2015."

ENCOURAGING IRAQIS TO WRITE POEMS
ABOUT IRAQ'S FUTURE
STATE DEPARTMENT GRANT 91

By now, taxpayers should be sadly
accustomed to the steady stream of stories of
violence, terrorism, and political instability from
Iraq. Recent protests (including the occupation
of Iraq’s parliament™) have only reinforced the
tenuous situation in Baghdad. This comes on the
heels of a 2015 effort by the U.S. Embassy in
Baghdad to confront Iraq’s eroding stability and
the looming threat of ISIS head-on—with poetry.

The Lanterns of Hope: A Poetry Project for Iraqi
Youth program is a collaborative project, backed
by taxpayers through a grant from the U.S.
Embassy in Baghdad, to urge Iraqi youth to
“..creatively communicate their visions for the
future of Iraq””” According to the project’s
website, “[a] selection of poems was chosen to be
anthologized in an e-book and printed in a limited
soft-cover edition.””

While Iragis will indeed need to think very
deeply about the future of their country, their
more immediate need, particularly from the
perspective of U.S. taxpayers, might be to address
the growth and influence of ISIS terrorists within
Iraq’s borders.  Taxpayers have committed
enough to rebuilding Iraq, and it is time to
demonstrate results, not fund a poetry anthology.

HIP HOP GRAFFITI ART IN PAKISTAN

STATE DEPARTMENT GRANTS 95

Awarded at the end of the 2015 fiscal year, the
six-figure grant was given to World Beats and
Life, Inc. to “develop the artistic skills of young




Pakistanis and Pakistani Artists namely in Graffiti,
Mural and Public Art [sic].”” The grantee further
described the project on their website”":

Simply put, the development of artists in
Pakistan through street art is just not a high
priority for the United States government or the
American taxpayer. Future taxpayer support for
these kinds of projects should be scrutinized more
heavily by Congress.

AMERICAN TAK DOLLARS SPENT ON
INTERNATIONAL FESTIVALS
STATE DEPT. GRANTS

Concerts are not the only public events that
taxpayers are funding abroad. Festivals
celebrating various events, seasons, or causes are
frequent beneficiaries of American funding. So as
local events in the U.S. search each year for
sponsorship, vendors, or other funding sources to
carry on their own traditions and festivals from
year to year, their tax dollars help make it possible
to celebrate any number of things overseas. Some
examples from the last several years include:

= $350,000 for development and organization of an
archaeological documentary film festival in
Pakistan;?8

= §$7,000 for an animation film festival in Bucharest,
Romania?;

» At least $133,045 to support performances at the
Hakawy Festival for children in Egypt!'%;

$27,049 to support the 12 Istanbul International
Film Festival'lot;

$30,000 to organize the first American Film
Festival in Ukraine, and $64,000 to organize the
second!02;

$50,000 to place a Hawaii Pavilion at the 2014
Pasifika Festival in Auckland, New Zealand!%3;
$31,500 to organize a 3-day Hip Hop Festival in
Maputo, Mozambique!®4;

More than $90,000 to support the Balinale Film
Festival in Bali, Indonesial®5;

$53,400 to support the Bursa Photography
Festival in Turkey!06;

$48,000 to “underwrite the costs for six American
artists who will take part in [the] ArtsLink Public
Arts festival in St. Petersburg and six cities across
Russia”107;

The 2013 Baghdad Int'l Film Festival received taxpayer
support (BIFF Facebook)

$40,527 to organize an International Environment
and Wildlife Film Festival in India!8;

$35,000 to arrange a photography exhibition and
workshop on documentary photography by
American photojournalists at the Chobi Mela VII
International Festival in Bangladesh!%?;

$83,595 for an Egyptian Political Comedy
Festival!10;

$60,000 for the Malindi Cultural Festival in
Kenyalll;

$26,560 to support the Tokyo International Film
Festival'l2;

$58,200 to support the Kaohsiung Container Art
Festival to cover travel costs and honorarium for
artists!13;

$37,300 for “Hollywood on the Mekong” First
Annual American Film Festival in Laos!!* and
$41,275 for the second annual film festivallls;
$38,720 for organization and Cultural Arts
Festival in Herat, Afghanistan'!s;

























